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PRINCIPAL ACCESSIONS 



THE WooLSEY Gift. — The Trus- 
tees of the Museum accepted 
on November 19, 1906, a gift 
of a unique character, made 
by the late Col. Charles W. Woolsey and 
consisting of a collection of ecclesiastical 
objects in silver. The collection em- 
braces examples of ex voto offerings, re- 
liquaries, henitiers, bookbindings, frames 
and other objects used in Churches and 
covering a period from the fifth century 
to the present time. 

The collection has, besides its senti- 
mental and intrinsic interest, an edu- 
cational value of importance to workers 
in metals as showing the applications of 
styles in art to the decoration of ecclesi- 
astical objects. 

Irish Dish Rings. — Silver dish rings, 
or bowl stands, are almost invariably of 
Irish make; although Sheffield plated 
copies (of which the Museum has just 
secured a good specimen), possibly made 
in England, are to be found. They 
were stands for a circular bowl, such as 
the old Oriental punch bowl, to prevent 
it from scorching the polished mahogany 
table or its cover. They may have been 
used as stands for the circular wooden 
bowls which held potatoes, and hence the 
name "potato-ring,'' although Sir Ar- 
thur Vicars (Ulster King of Arms) pro- 
tests against the use of the name as ap- 
plied to these vessels, which, he declares, 
are punch bowl rings. 

The earliest mention of these rings 
occurs in the records of the Dublin Gold- 
smiths, about 1720. Most of those noted 
in various collections date from 1750 to 
1800, like the six reproductions just 
purchased by the Museum. Few were 
made after the latter date. The first 
rings were plain with pierced patterns 
and without ornament; those of the sec- 
ond type were pierced and chased 
with animals, flowers, scenes, etc., and 
toward the end of the century these are 
skeleton frames of silver wire. The 



reproductions are of sterling silver, made 
in Dublin and are faithful copies of old 
rings, pierced and chased by hand in 
precisely the same manner as the originals 

J. H. B. 

Medals. — Our collection of medals has 
recently been enriched by gifts from Mr. 
and Mrs. Frederick S. Wait. Some of the 
examples are described below. 

Two of the medals may be called "Canal 
Medals.'' On November 17, 1869, the 
Compagnie Universelle du Canal Maritime 
de Suei issued an interesting medal com- 
memorating the opening of that great 
waterway — the feat of French engineers — 
which joins the Mediterranean and Red 
Seas. The inscription on the obverse has 
a particular interest at this time when the 
possibilities of peace are being discussed: 
it reads: L'Epargne Fran^aise prepare la 
Paix du Monde. This medal was an early 
work of Oscar Roty, one of the foremost 
of French medalists. In 1880, Roty de- 
signed another medal commemorating the 
joining of the waters of the Pacific and 
Atlantic Oceans, the reverse of which 
reads: Canal de Panama. Compagnie 
Universelle du Canal Interoceanique, 7, 
8 et g Decemhre 1880. A Ses Son- 
scripteurs La Banque Parisienne. 

A third medal by Roty commemorates 
the gift of the Bartholdi statue of Liberty 
to the City of New York, the inscription of 
its obverse reading: Union Franco- 
Americaine Statue colossale de la Liberie 
Eclair ant le Monde, 28 Octohre A. D. 
MDCCCLXXXVI. 

To the Huntington collection of me- 
morials of Washington, Franklin and 
La Fayette, have been added a bronze 
badge bearing a relief of Washington, 
which was worn in the Centennial proces- 
sion in this city in 1869; ^ Washington 
half penny; a medal bearing Washing- 
ton's motto Exitus acta probat; the 
rare, curious and somewhat primitive 
Manley medal of Washington; a medal 
commonly called the Voltaire medal of 
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Washington, so named from the fancied 
resemblance of the profile to that of Vol- 
taire; a Franklin medal of the year 1784, 
and a La Fayette medal of 1789. 

An interesting memorial medal of John 
Brown, depicting the famous agitator 
with the familiar long beard, was executed 
by the Dutch medalist, J. Wiirden, and 
was evidently made for a French society, 
for the significant inscription is as follows: 
A la memoire de John Brown, assassine 
juridiquement a Charleston, le 2 De- 
cemhre 1859, et a celle de ses fils et de ses 
campagnons, morts victimes de leur de- 
vouement a la cause de la liberie des noirs. 
A copy of this medal was secured for 
the Museum in Europe. 

To the medals commemorative of bat- 
tlefields, has been added Dadler's silver 
medal of the Battle of Breitenfeld in 1631, 
and the less important medal celebrating 
Drake's victory over the Spanish navy at 
Vigo in 1702. 

An athletic medal by L. Coudray, a 
silver New Year card by Pawlik, an inter- 
esting medal issued in honor of die-sinkers 
and a bronze medal, by Bovy, are included 
in the collection. F. S. W. 



A Royal Christening Suit. — The 
Museum's collection of laces has recently 
received an important addition through 
the gift, by Mrs. W. K. Vanderbilt, of a 
royal christening suit. This consists 
of a dress and an over-garment, of ex- 
quisitely fine Brussels applique of early 
nineteenth-century work. The design, 
which is the same on both garments, is 
floral, covering the fine net grounding 
with delicate sprays and tendrils. The 
gift is especially interesting just at this 
time in connection with the recent pre- 
sentation, by the Pope, of "les langes 
benits,'' or consecrated layette, to the 
heir apparent of the throne of Castile, 
following a custom which was established 
in France at the time of Louis XIII. 
Several of these christening suits are 
shown in the South Kensington Museum. 
In the eighteenth century an outfit 
of this character included a lace front for 
the dress, a cap and headpiece, a pair of 
mittens, and a collarette. 

The present exhibit will eventually be 
placed in a central case in Gallery 33, 
where it will form a most attractive 
feature of the nineteenth-century laces. 




BRUSSELS APPLIQUE, NINETEENTH CENTURY — DETAIL 
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